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Outline 

1. P r i s o n as r e a l i t y and metaphor: the ConsolaCio of B o e t h i u s as a p o i n t 
o f d e p a r t u r e . 

2. The l e v e l s o f meaning and the i n t e r p r e t a t i o n o f m e d i e v a l t e x t s . 
3. The l i t e r a l l e v e l o f " P r i s o n " (sensus l i t t e r a l i s or sensus h i s t o r i c u s ) . 

4. From the l i t e r a l l e v e l t o the a l l e g o r i c a l one - and v i c e v e r s a . 
5. From the a l l e g o r i c a l l e v e l t o the t r o p o l o g i c a l o r moral one. 
6. The metaphor o f p r i s o n and human d e s t i n y : the a n a g o g i c a l l e v e l . 
7. F a c t and f i c t i o n : t h e r e l a t i o n s h i p between r e a l i t y and l i t e r a t u r e . 

1. P r i s o n as r e a l i t y and metaphor: t h e Consolatio of B o e t h i u s as a p o i n t 
of d e p a r t u r e 
I n the y e a r 524 a Roman magister officiorum named P a t r i c i u s S e v e r i n u s 

B o e t h i u s was i m p r i s o n e d f o r a l l e g e d t r e a s o n by the i m p e r i a l guards o f 
T h e o d e r i c h i n P a v i a . W h i l e i n p r i s o n , he w r o t e the wondrous book o f the 
Consolatio Philosophiae, the l a s t major work i n the Greco-Roman s p i r i t , w hich 
was t o become a handbook and s p i r i t u a l g u i d e t h r o u g h o u t the M i d d l e Ages.~ 

The book c e n t r e s upon the v i s i t o f the p e r s o n i f i e d Philosophia to 
B o e t h i u s i n p r i s o n . T h i s concept forms the s e t t i n g o f the d i a l o g u e , and the 
image o f the p r i s o n remains a k i n d o f p i v o t a l p o i n t f o r the whole work which 
d e a l s w i t h the meaning o f f o r t u n e and m i s f o r t u n e i n human l i f e . The t e a c h i n g 
o f Philosophia c u l m i n a t e s i n the p r o o f t h a t e a r t h l y goods and good f o r t u n e are 
mea n i n g l e s s . Man i s admonished to r i s e above the m a t e r i a l w o r l d and to s t r i v e 
f o r the h i g h e s t good - the o r i g i n o f a l l Good. The r e j e c t i o n o f a l l t h a t i s 
p u r e l y m a t e r i a l i s p a r t o f the P l a t o n i c h e r i t a g e o f B o e t h i u s . For P l a t o , the 
h i g h e s t t a s k o f human r e a s o n i s r e c o g n i t i o n o f the e t e r n a l , the s e a r c h f o r 
the r e a l m o f i d e a s beyond the m e r e l y m a t e r i a l . Man i s hampered i n t h i s 
u n d e r t a k i n g by the d e s i r e o f the senses f o r e a r t h l y and hence t r a n s i e n t 
t h i n g s . T h i s i s the c o n g e n i t a l weakness o f the human body which i s n o t h i n g 
more than the p r i s o n o f the s o u l . 

The concept o f the r e l a t i o n between body and s o u l had a l r e a d y become a 
commonplace i n l a t e a n t i q u i t y . B o e t h i u s makes p a r t i c u l a r use o f i t i n Prose 
2 o f Book V. Here the s o u l makes i t s e l f a p r i s o n e r by r e l i n q u i s h i n g r e a s o n 
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and y i e l d i n g to v i c e . But a l r e a d y Book I o f the Consolatio t r a n s f o r m s the 
e v e r - p r e s e n t genuine p r i s o n i n P a v i a i n t o a m e t a p h o r i c a l one, i n k e e p i n g w i t h 
the P l a t o n i c concept. P h i l o s o p h y not o n l y v i s i t s B o e t h i u s i n h i s p r i s o n 
l i t e r a l l y ; she i d e n t i f i e s h e r s e l f w i t h the p r i s o n e r , and draws him i n t o her 
a r g u m e n t a t i o n by u s i n g the p l u r a l "we". The p r i s o n e r a t f i r s t assumes t h a t 
P h i l o s o p h y has descended from the upper r e g i o n s t o the l o n e l i n e s s o f h i s 
e x i l e , o n l y t o be i m p r i s o n e d h e r s e l f and v i c t i m i z e d by f a l s e a c c u s a t i o n s . 
P h i l o s o p h y , however, makes i t c l e a r t h a t t h e r e i s no p r i s o n f o r the man who 
knows no f e a r , and who has no v a i n e x p e c t a t i o n s . Only those bound by e a r t h l y 
v a l u e s drop t h e i r s h i e l d and s u r r e n d e r to the enemy, and i n so d o i n g , they 
submit o f t h e i r own f r e e w i l l t o the s h a c k l e s o f s l a v e r y , i n o t h e r words t o 
i m p r i s o n m e n t . J 

From the v e r y f i r s t l i n e s o f the Consolatio, imprisonment means a k i n d 
o f s p i r i t u a l c o n f u s i o n (Metre 2, pp. 11-12). The eyes o f the p r i s o n e r t u r n 
away from the s p h e r e s , the s t a r s o f the heaven, n a t u r e and the b e a u t i e s o f the 
w o r l d ; i n s t e a d the gaze i s b e n t downwards toward "dead e a r t h " , the neck i s 
bowed i n s l a v e r y . ^ Imprisonment thus becomes a metaphor f o r a s i c k n e s s o f the 
human s o u l e r r i n g from i t s destiny.-* A t no p o i n t i n the book does P h i l o s o p h y 
deny t h a t B o e t h i u s i s i n r e a l i t y a p r i s o n e r ; she p r o v e s , however, t h a t h i s 
c o n c r e t e p r i s o n i s i r r e l e v a n t f o r a l l s i g n i f i c a n t a s p e c t s o f human e x i s t e n c e . 
The o n l y i m p o r t a n t t h i n g i s the p r i s o n o f the s o u l , i n w h ich man v o l u n t a r i l y 
l o c k s h i m s e l f through a f a l s e r e l a t i o n s h i p to r e a l i t y . Thus each man b e a r s 
w i t h i n h i m s e l f the key to freedom. 

2. The levels of meaning and the interpretation of medieval texts 
U s i n g the model o f B o e t h i u s ' Consolatio w i t h a l l i t s r i c h t r a d i t i o n o f 

i n f l u e n c e t h r o u g h o u t the M i d d l e Ages as p o i n t o f d e p a r t u r e , I s h o u l d l i k e t o 
a n a l y z e the v a r i o u s i n t e r p r e t a t i o n s which have been a s s o c i a t e d w i t h the 
metaphor o f imprisonment. ̂  I am w e l l aware o f how dangerous i t i s t o 
c o n t r a d i c t C. S. L e w i s ^ , and y e t one o f my f i r s t p r e m i s e s w i l l be t h a t 
e x e g e t i c a l models o f thought have to be t a k e n i n t o c o n s i d e r a t i o n . ^ 

Anyone who wants to u n d e r s t a n d the m e n t a l i t y o f m e d i e v a l a u t h o r s and 
t h e i r f o l l o w e r s must be a c q u a i n t e d w i t h t h e i r p a t t e r n s o f thought and the 
c o r r e s p o n d i n g s t r u c t u r e s . The t h e o r y o f a l l e g o r i a , o f the l e v e l s o f meaning, 
i s p a r t and p a r c e l o f t h a t h e r i t a g e . I t p r o v i d e d an e x p l a n a t i o n o f the 
s i g n i f i c a n c e o f h i s t o r y . The t e x t s I s h a l l d e a l w i t h a l l i n d i c a t e t h a t t h e i r 
a u t h o r s were a c q u a i n t e d w i t h the v a r i o u s l e v e l s o f meaning - a l t h o u g h n o t 
n e c e s s a r i l y w i t h the p e r t i n e n t s c h o l a s t i c e x e g e t i c a l t e r m i n o l o g y . F o u r f o l d 
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t e x t a n a l y s i s had become so commonplace t h a t by the L a t e M i d d l e Ages (and even 
i n the E a r l y Modern p e r i o d ) i t was a u t o m a t i c a l l y p a r t o f the p o e t ' s way o f 
thought. Not o n l y was i t used f o r e x e g e t i c a l p u r p o s e s , t h a t i s f o r the 
i n t e r p r e t a t i o n o f e x i s t i n g t e x t s , but i t a l s o formed a k i n d o f u n d e r l y i n g 
s u b s t r a t u m f o r the c r e a t i v i t y o f the p o e t i c i m a g i n a t i o n . 

The genuine p r i s o n (sensus h i s t o r i c u s ) as a b u i l d i n g i n which the 
p r i s o n e r i s e n c l o s e d s y m b o l i z e s i n B o e t h i u s , as i n o t h e r a u t h o r s , the n e t h e r 
w o r l d above which mankind must r i s e ; i t s t a nds f o r the p r i s o n o f the body, o f 
the w o r l d , o r o f l o v e (sensus a l l e g o r i c u s ) . T h i s new l e v e l o f meaning 
c o n t a i n s the n u c l e u s o f a l l f u r t h e r p l a n e s o f i n t e r p r e t a t i o n , " q u i a sunt 
s i g n a t i p e r s p i r i t u m l i t t e r a e , e t non per l i t t e r a m . " ^ The a l l e g o r i c a l l e v e l 
a l r e a d y embodies the moral t a s k w h ich ensues from s p i r i t u a l e n l i g h t e n m e n t , 
namely the c h a l l e n g e t o throw o f f the bands o f s i n (sensus tropologicus). 

Mankind can b r e a k imprisonment by s t r i v i n g f o r the H i g h e s t Good, which i s 
i d e n t i c a l w i t h God; i n t h i s way man p a r t a k e s o f the D i v i n e . S h o u l d he f a i l , 
however, he i s doomed t o the p r i s o n o f h e l l (sensus anagogicus). 

The d i f f e r e n t l e v e l s o f r e a l i t y a r e i n t e r r e l a t e d and r e f e r t o each 
o t h e r . L i t e r a t u r e i s n o t o n l y a r e f l e c t i o n o f h i s t o r i c a l f a c t s b u t a means 
to u n d e r s t a n d them and t o make them a c c e s s i b l e . I w i l l l i m i t m y s e l f t o 
examples i n w h i c h the l e v e l s o f r e a l i t y and metaphor are almost n e c e s s a r i l y 
r e l a t e d t o each o t h e r by c h o o s i n g poems on p r i s o n and imprisonment w r i t t e n i n 
p r i s o n o r d u r i n g imprisonment. I t can be assumed t h a t p o e t s i n such extremes 
were f o r c e d t o w r i t e i n a g o n i z i n g c o n s c i o u s n e s s o f t h e i r r e s t r i c t i o n s . We can 
f u r t h e r assume t h a t t h e i r a c t u a l s i t u a t i o n w i l l be r e f l e c t e d i n t h e i r work. 

The f o l l o w i n g q u e s t i o n s seem to be r e l e v a n t i n t h i s r e g a r d : 
1. How are the p h y s i c a l c o n d i t i o n s o f imprisonment r e p r e s e n t e d i n the 

poet's work? 
2. I n which way and w i t h what i n t e n t i o n a r e the l i t e r a l and the 

a l l e g o r i c a l l e v e l made m u t u a l l y dependent and thus 
i n t e r c h a n g e a b l e ? 

3. How does the a l l e g o r i c a l sense become a m o r a l l e s s o n ? 
4. What does the p r i s o n metaphor t e l l us about the p o e t ' s c o n c e p t i o n 

o f human d e s t i n y ? 
5. What i s the r e l a t i o n s h i p between l i t e r a t u r e and r e a l i t y - i s i t 

r e a l l y m imetic o r homologic? 

3. The l i t e r a l l e v e l o f " P r i s o n " (sensus l i t t e r a l i s o r sensus h i s t o r i c u s ) 

The o u t e r r e a l i t y o f p r i s o n i s h a r d l y e ver d e s c r i b e d i n d e t a i l i n 
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m e d i e v a l p o e t r y . U s u a l l y the a u t h o r s are c o n t e n t w i t h vague comments on the 
l o c a t i o n o f the p r i s o n or dungeon, w h i c h was g e n e r a l l y s i t u a t e d i n the g r e a t 
tower or keep of a c a s t l e . R o y a l and n o b l e p r i s o n e r s , however, o f t e n o c c u p i e d 
l u x u r y s u i t e s r a t h e r than deep d a r k v a u l t s . I n the M i d d l e Ages, t o be a 
p r i s o n e r o f t e n meant something l i k e b e i n g under house a r r e s t . ^ Thus, f o r 
example, E n g l i s h k i n g s were o f t e n p r i s o n e r s i n t h e i r own c a s t l e s . H There are 
p a r a l l e l s enough i n l i t e r a t u r e . The k n i g h t s o f the Round T a b l e s e n t t h e i r 
d e f e a t e d opponents t o A r t h u r ' s C o u r t a f t e r a j o u s t , t o the K i n g h i m s e l f , or 
t o Queen Gu i n e v e r e . Such k n i g h t s were a l s o p r i s o n e r s , b u t on p a r o l e , i . e . 
r e l e a s e d from d e t e n t i o n . Imprisonment i n the M i d d l e Ages had many f a c e s . We 
know o f p r i s o n e r s who p r a c t i c a l l y r o t t e d i n dark dungeons, and o f o t h e r s who 
b a r e l y changed t h e i r r o y a l s t y l e o f l i f e a t a l l . 

C h a r l e s d'Orleans's (1391-1465) s t a y as a p r i s o n e r i n the White Tower 
has been p r e s e r v e d i n a k i n d o f p i c t u r e s t o r y (MS B r i t i s h Museum R o y a l 16 F 
I I , f. 73).12 i t can be r e a d from r i g h t to l e f t . On the f a r r i g h t s i d e , 
C h a r l e s i s s i t t i n g a t a w r i t i n g - t a b l e under an a r c h , c l o t h e d i n ermine - f u r r e d 
robes and guarded by s o l d i e r s w e a r i n g the Cross o f S a i n t George. I n the 
m i d d l e o f the p i c t u r e C h a r l e s i s l o o k i n g out o f a window, and i n each hand he 
h o l d s what may w e l l be a w r i t i n g r o l l o r parchment. Halfway to the l e f t 
C h a r l e s i s g r e e t i n g a k n i g h t w i t h a r e d s u r c o a t , w h i l e g i v i n g him a r o l l . The 
k n i g h t ' s h o r s e w i t h i t s r e d c a p a r i s o n i s b e i n g h e l d by a page d r e s s e d i n 
green. On the l e f t s i d e o f the p i c t u r e the k n i g h t i s r i d i n g away from the 
p a l a c e c o u r t , t o g e t h e r w i t h h i s page and a l a r g e company. The s u b j e c t o f the 
p i c t u r e s t o r y i s a p p a r e n t l y a c e r t a i n message the p r i s o n e r i s s e n d i n g t o h i s 
f r i e n d s . 

An a d d i t i o n a l p a r t o f the h i s t o r i c a l meaning and t h e r e w i t h the l i t e r a l 
l e v e l o f the t e x t are the p oet's comments on d e t a i l s o f h i s l i f e i n p r i s o n , 
the r e a s o n f o r h i s imprisonment, c o m p l a i n t s about h i s opponents, p l e a s f o r 
ransom and t h r e a t s o f revenge. A l l t h e s e m o t i f s o c cur i n h i g h l y c o m p l i c a t e d 
a l l e g o r i c a l poems, f o r example i n the b a l l a d s o f C h a r l e s d ' O r l e a n s . Q u i t e 
o f t e n they comprise the major p o r t i o n o r the e s s e n t i a l c o n t e n t o f the poem. 
Two poems w r i t t e n by E n g l i s h k i n g s , R i c h a r d I and Edward I I , can s e r v e as 
examples. 

R i c h a r d the L i o n h e a r t e d (1157-1199)1-^ was t a k e n c a p t i v e by L e o p o l d IV 
o f A u s t r i a d u r i n g h i s r e t u r n from the T h i r d Crusade, and k e p t p r i s o n e r i n 
Dürnstein C a s t l e , and, l a t e r , on the T r i f e l s (1192-1194). I n 1193, d u r i n g h i s 
c a p t i v i t y , he wrote a poem i n F r e n c h i n w h i c h he c o m p l a i n e d o f h i s f a t e and 
a d d r e s s e d b i t t e r a c c u s a t i o n s toward h i s v a s s a l s . He r e g a r d e d i t as a d i s g r a c e 
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t h a t he had to spend two w i n t e r s i n p r i s o n s i m p l y f o r l a c k o f ransom, whereas 
he h i m s e l f would f r e e the p o o r e s t comrade from such duress i f i t were merely 
a m a t t e r o f g o l d . A l l the s t a t e m e n t s o f the poem are sober, o b j e c t i v e , and 
d i r e c t l y connected w i t h the s i t u a t i o n , and the i n d i v i d u a l p e o p l e s and n a t i o n s 
from w h i c h he had hoped f o r h e l p a r e named e x p l i c i t l y . Only i n one passage 
does R i c h a r d wax p o e t i c : when he addresses h i s poem as though i t were a 
person. I t i s to t e l l h i s comrade w a r r i o r s t h a t they have p r o v e d u n r e l i a b l e : 
" q u * i l s ne so n t pas c e r t a i n s " . ^ 

I n a s i m i l a r manner Edward I I (1307-1327) used h i s e n f o r c e d i d l e n e s s 
i n K e n i l w o r t h and l a t e r i n B e r k e l e y to compose s e v e r a l poems on h i s 
imprisonment ( p r e s e r v e d i n a m a n u s c r i p t o f b e f o r e 1 3 5 0 ) . ^ One Anglo-Norman 
poem i n the s t y l e o f P r o v e n c a l l y r i c p o e t r y has been p r e s e r v e d i n the 
o r i g i n a l . The f i r s t p o r t i o n c o n s i s t s o f a c o m p l a i n t a g a i n s t f o r t u n e and h i s 
enemies, who s t i l l p e r s i s t i n t o r m e n t i n g him even i n p r i s o n ("En f o r t p r i s o n 
me f o n t pener", V. 16; "Pener me f u n t c r u e l e m e n t " ; V. 1 7 ) . 1 6 The l a r g e r , 
second p o r t i o n o f the poem c o n s i s t s o f a p r a y e r f o r the f o r g i v e n e s s o f s i n s 
and f o r i n t e r c e s s i o n i n b e h a l f o f the young Edward, who had j u s t been crowned 
k i n g i n h i s p l a c e . ^ May God d e s t r o y a l l the enemies o f the K i n g - t h i s i s 
h i s inmost w i s h . L i k e R i c h a r d I , Edward then proceeds to address h i s own 
poem. I t i s to v i s i t a woman i n K e n i r e (?) and g i v e her a somewhat c r y p t i c 
message: when the r a g i n g s t a g t u r n s back from f l i g h t and a t t a c k s the dogs, 

1 Q 

she w i l l need no p h y s i c i a n s i n c e she i s so w i s e . (??)J-° Edward's poem c l o s e s 
w i t h a r e q u e s t f o r the grace o f God. 

4. From the l i t e r a l l e v e l t o the a l l e g o r i c a l one - and v i c e v e r s a 
Far more o f t e n than genuine p r i s o n s , we f i n d m e t a p h o r i c a l ones t r e a t e d 

i n l i t e r a t u r e , f o r i n s t a n c e the P r i s o n o f L o v e . ^ I n p i c t o r i a l a r t c o u r t l y 
l o v e i s o f t e n s y m b o l i z e d by the f i g u r e of the p r i s o n e r l o c k e d ^ o r w a s t i n g 
away i n a t o w e r . ^ L y r i c p o e t r y i s f u l l o f p r i s o n e r s o f l o v e , b ut we a l s o 
f i n d them i n n a r r a t i v e works. T h i s i s e v i d e n t l y due t o the f a c t t h a t the 
analogy between the l o v e r and the p r i s o n e r was a f e l i c i t o u s one; the 
r e l a t i o n s h i p between t e n o r and v e h i c l e o f the metaphor must have seemed 
p e r f e c t l y n a t u r a l . 

O f t e n the r e l a t i o n s h i p between the r e a l and the m e t a p h o r i c a l i s s t a t e d 
v e r y e x p l i c i t l y . Thus, i n Kyng Alisaunder, Candace makes i t c l e a r to the 
g r e a t A l e x a n d e r t h a t she has t a k e n him c a p t i v e t h r o u g h h e r w i l e s , and t h a t he 
i s now h e r p r i s o n e r : 

0, A l i s a u n d e r , o f g r e t e renoun! 
£>ou a r t y t a k e i n my p r i s o u n ! 
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AI \>i s t r e n g t e ne gayne]) ])e n a u z t h , 
For a womman £>ee ha]> y c a u z t h , 
A womman £>ee ha£> i n h e r läas!^ 
But Candace has n o t o n l y l o c k e d A l e x a n d e r i n a genuine p r i s o n ; he i s 

a l s o m e t a p h o r i c a l l y i n h e r bonds. A l e x a n d e r h i m s e l f r e a l i z e s w i t h a s i g h t h a t 
he has been conquered and made c a p t i v e by the w i l e s o f a woman. Candace 
agr e e s , b u t c o n s o l e s him w i t h the f a c t t h a t Adam, Samson, D a v i d and Salomon 
s u f f e r e d s i m i l a r f a t e s . And b e s i d e s , h i s l o t was n o t t o be m i s f o r t u n e , b ut 
r a t h e r "solas'*. I n o r d e r t o l e a v e no doubts as t o the k i n d o f c o n s o l a t i o n she 
has i n mind, the poem c l e a r l y s t a t e s t h a t i t i s to be a d m i n i s t e r e d i n bed 
under the c o v e r s . W i t h g r e a t candour, Dame Candace encourages A l e x a n d e r : "To 
my baundoun, l e u e s i r e ! " , (V. 2 6 9 ) ^ 

I n the example o f Kyng Alisaunder, t h e r e i s a c l e a r m e t a p h o r i c a l 
t r a n s f e r from the genuine t o the s y m b o l i c ; the concept o f p r i s o n i s r e t a i n e d 
and used i n t e n t i o n a l l y t o i n v o k e c e r t a i n a s s o c i a t i o n s . I n l o v e p o e t r y t h i s 
i n i t i a l s t e p i s o f t e n m i s s i n g . F r e q u e n t l y c a p t u r e and condemnation t o p r i s o n 
and death a r e t a k e n up a t the m e t a p h o r i c a l l e v e l : 

t o de\>e \>ou h a u e s t me d i g h t ^ 
Heo me wol t o dejje b r y n g l o n g e r my d a y . ^ 
But g e n e r a l l y a u t h o r s speak o f the P r i s o n o f Love w i t h o u t deeper 

r e f l e c t i o n . The l o v e r i s bound by c h a i n s , r e f e r s t o h i m s e l f as a c a p t i v e or 
s l a v e , l o n g s f o r the l o v e d one as a p r i s o n e r does f o r freedom, s u f f e r s l i k e 
someone w i t h a d e a d l y d i s e a s e , can h a r d l y move h i s l i m b s , and c o n t i n u a l l y 
a g o n i z e s and s i g h s f o r h i s l o v e d one: "Ore su en p r i s u n " ^ - a t p r e s e n t I 
am i n p r i s o n . 

The d i r e c t i o n t a k e n i n the a b s t r a c t p r o c e s s o f m e t a p h o r i s a t i o n i s 
e v i d e n t i n examples, which, l i k e the Consolatio, take the s i t u a t i o n o f genuine 
imprisonment as t h e i r p o i n t o f d e p a r t u r e . A F r e n c h poem w i t h E n g l i s h 
t r a n s l a t i o n c a l l e d "A P r i s o n e r ' s P r a y e r " i s a good example.^ 7 The poem 
c o n s i s t s o f the monologue o f a man who, a l t h o u g h i n n o c e n t (V. 12-14), has been 
thrown i n t o p r i s o n . I n the French t e x t he s t a t e s : "Tout pour a u t r u i 
m e s p r i s u n " , 'because o f the f a u l t s o f o t h e r s ' . The d e s c r i p t i o n o f the 
s i t u a t i o n seems r e a l i s t i c . F u r t h e r companions have a l s o been i m p r i s o n e d w i t h 
the speaker: "Io e mi a u t r e compaignun, I c h and mine f e r e n sume" (V. 11). 
The p r i s o n e r p r a y s to God f o r d e l i v e r a n c e ( " d e l i v e r e z " ) . But w h i l e the French 
o r i g i n a l speaks more a b s t r a c t l y o f r e l e a s e from " c e s t e p e i n e " , the E n g l i s h 
v e r s i o n r e t a i n s the i n i t i a l s i t u a t i o n and speaks o f d e l i v e r a n c e form " t h i s 
woning" (= t h i s ' h a b i t a t i o n ' ) . 

The r e q u e s t o f the poet t h a t God f o r g i v e those who have brought about 
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such e v i l f o r him and h i s f r i e n d s i s remarkable, but e v i d e n t l y a topos. T h i s 
a l s o marks the t r a n s i t i o n to the r e l i g i o u s c o n c l u s i o n o f the poem. The s t a n z a 
b e f o r e l a s t s t a t e s t h a t he i s a f o o l , who p l a c e s h i s t r u s t i n t h i s t r a n s i e n t 
l i f e . I n the French v e r s i o n F o r t u n a i s mentioned by name as the m i s t r e s s o f 
d e s t i n y , whereas the E n g l i s h poem speaks o n l y o f r i s e and f a l l : "Heghe thegh 
he s t i g h e , Ded him f e l l e d t o gründe" (V. 29-30). Use o f the f i r s t p e r s o n 
p l u r a l i n p l a c e o f the p r e v i o u s s i n g u l a r as w e l l as the e x t e n s i o n o f the 
p r i s o n s e t t i n g to g e n e r a l terms o f human f a t e , draw the audience i n t o the 
r e a l m o f the poem. The s i t u a t i o n o f the p r i s o n e r i s thus g i v e n the s t a t u s 
o f a metaphor f o r human l i f e . 

No l e s s s i g n i f i c a n t than the transcendence o f the h i s t o r i c a l l e v e l by 
the a l l e g o r i c a l i s the o p p o s i t e view p o i n t , which i s t a k e n i n many works 
w r i t t e n i n p r i s o n . I n t h i s case the a u t h o r s have a l r e a d y a c h i e v e d the l e v e l 
o f the sensus a l l e g o r i c u s and l o o k back from t h i s vantage p o i n t upon the 
i n d i v i d u a l , s u b j e c t i v e s i t u a t i o n i n o r d e r t o e v a l u a t e and i n t e r p r e t . Here i t 
i s t he l i t e r a r y , m e t a p h o r i c a l p r i s o n t h a t becomes the i n s t r u m e n t o r v e h i c l e 
f o r d e s c r i b i n g a h i s t o r i c a l s i t u a t i o n , such as imprisonment. The m o t i v a t i o n 
f o r t h i s complex p r o c e d u r e can h a r d l y be reduced t o a common denominator. To 
be s u r e , t h i s was o f t e n an apt d i s g u i s e f o r p o l i t i c a l l y dangerous c o m p l a i n t s 
w h i c h would have been r e p r e s s e d , had they been p r e s e n t e d o p e n l y and d i r e c t l y . 
A t t h e same ti m e , however, i t i s e v i d e n t t h a t t h i s i s n o t the o n l y r e a s o n f o r 
such poems as The Kingis Quair or the b a l l a d s o f C h a r l e s d'Orleans. Such 
a u t h o r s a r e f a r more i n t e r e s t e d i n the essence b e h i n d the m a t e r i a l w o r l d , and 
t h e r e w i t h i n the meaning o f what they see as random e v e n t s , i n c l u d i n g those 
i n t h e i r p e r s o n a l l i v e s . Thus a l l e g o r y , above a l l , p r o v i d e s a key t o the 
i n t e r p r e t a t i o n o f l i f e and the w o r l d ; i t r e p r e s e n t s the o b j e c t i v e a s p e c t o f 
the mystery. 

The meaning o f The Kingis Quair^ w r i t t e n by James I . i n the e a r l y 15th 
c e n t u r y i s , up t o the p r e s e n t , not c o m p l e t e l y c l e a r ; v a r i o u s i n t e r p r e t a t i o n s 
v i e w i t h one a n o t h e r , ^ above a l l because the t e n s i o n between the n a i v e n e s s 
o f n a r r a t i v e comment and the c o m p l e x i t y o f i t s i m p l i c a t i o n s have not been 
a d e q u a t e l y t a k e n i n t o c o n s i d e r a t i o n . Today the m a j o r i t y o f o p i n i o n sees the 
Kingis Quair as a p r e s e n t a t i o n o f p e r s o n a l e x p e r i e n c e i n a m e t a p h o r i c a l 
manner. The Consolatio o f B o e t h i u s p r o v i d e s a k i n d o f m a t r i x f o r the e n t i r e 
poem. One r e a s o n f o r t h i s i s , o f c o u r s e , the s h a r e d b a s i c e x p e r i e n c e o f b o t h 
a u t h o r s : t h e i r works were w r i t t e n i n p r i s o n and c o n t a i n r e f l e c t i o n s on the 

on 
problems a r i s i n g from t h i s s i t u a t i o n . u 

N a t u r a l l y James d i d not waste away i n p r i s o n on a d i e t o f b r e a d and 
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w a t e r . On the c o n t r a r y , he c o n t i n u e d to enjoy h i s r o y a l p r i v i l e g e s . But he 
was a p r i s o n e r , and t h i s i s a h i s t o r i c a l f a c t which must be t a ken i n t o 
c o n s i d e r a t i o n , though he does not d e s c r i b e h i s f a t e and h i s l i f e d i r e c t l y . 
I n s t e a d , he t a k e s the a l l e g o r i c a l - m e t a p h o r i c a l l e v e l as h i s p o i n t of 
d e p a r t u r e . E x i l e and the dream v i s i o n are drawn from the Consolatio, and the 
d e t a i l s o f h i s c o n finement are t a k e n from Chaucer's Knight's Tale. Most of 
the o t h e r m o t i f s , themes, t o p o i , and a l l u s i o n s are o f l i t e r a r y n a t u r e , as 
w e l l . F o r i n s t a n c e , James' F o r t u n a i s a mixtum compositum t a k e n from a good 
dozen l i t e r a r y a n t e c e d e n t s . He r e g a r d s h i s s i t u a t i o n as a r e p e t i t i o n o r an 
analogue o f a r c h e t y p i c a l events which had been p o r t r a y e d by famous poets l o n g 
b e f o r e him. H i s l o v e , w h i ch a t the b e g i n n i n g i s e a r t h l y i n c h a r a c t e r , i s 
s u b l i m a t e d t o l o v e o f v i r t u e , and, on a h i g h e r l e v e l , t o l o v e o f God, 
a c c o r d i n g t o the u s u a l well-known p a t r i s t i c - e x e g e t i c a l scheme. ^ 

C h a r l e s d ' O r l e a n s , a member o f the r o y a l house o f F r a n c e , was i n a 
s i m i l a r s i t u a t i o n . Taken p r i s o n e r by the E n g l i s h i n A g i n c o u r t i n 1415, he 
s p e n t 25 y e a r s i n E n g l i s h p r i s o n s , such as the White Tower. Here he wrote a 
number o f poems i n F r e n c h and E n g l i s h which d e a l t w i t h h i s s i t u a t i o n i n an 
a l l e g o r i c a l o r m e t a p h o r i c a l manner. 

I n s e v e r a l passages, C h a r l e s remarks t h a t h i s poems have been w r i t t e n 
w h i l e i n p r i s o n : "Car p r i s o n n i e r l e s f i s , j e l e c o n f e s s e " ('For I made them 

O 0 

as a p r i s o n e r , I c o n f e s s ' ) . F r e q u e n t l y i n the E n g l i s h poems he c a l l s 
h i m s e l f a c a i t i f f , which a t t h a t time meant something l i k e " p r i s o n e r " , b u t 
a l s o " w r e t c h " , as R o b e r t S t e e l , the e d i t o r o f the E n g l i s h poems, has n o t e d . 3 ^ 
C o m p l a i n t s o f t h i s type are a d d r e s s e d to F o r t u n a or t o the b e l o v e d , and n e a r l y 
always r e f e r to l o v e , i t s d i s a p p o i n t m e n t s , and i t s d e p r i v a t i o n . ^ I t i s i n 
the F r e n c h poems, however, t h a t r e f e r e n c e s t o imprisonment are most e x p l i c i t . 
The E n g l i s h poems use p r i s o n as a metaphor t h r o u g h o u t , and the same i s t r u e 
o f the r e l a t e d word f i e l d s : "bond", "hostage", " r e c o v e r y " , " q u i t t a n c e " , 
" d e l i v e r a n c e " , e t c . 

One example of t h i s i s found i n " B a l l a d e 78". Love, as a p e r s o n i f i e d 
f i g u r e , has summoned a p a r l i a m e n t a t the behest o f the p r i s o n e r . B e f o r e the 
c o n v o c a t i o n o f n o b l e s , C h a r l e s p l e a d s f o r delyuerment f o r h i s h e a r t , w h i ch 
he has removed from h i s bosom and y i e l d e d up in hostage - an outward s i g n t h a t 
he w i l l always remain a t r u e f o l l o w e r o f Love. P a r l i a m e n t agrees, c a l l i n g 
l o u d l y : "Ye, ye, ye!" Love takes the h e a r t up, wraps i t i n a b l a c k c l o t h , 
and p r e s e n t s i t to the p r i s o n e r through h i s messenger Comfort. C h a r l e s i s 
happy t o r e c e i v e h i s h e a r t back and r e p l a c e s i t where i t b e l o n g s . Love has 
shown "guytaunce", and "made my bond be r e n t " . - ^ 
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One would have to be most u n f e e l i n g not to r e c o g n i z e what C h a r l e s means, 
when he speaks o f the " p r i s o n o f g r i e v o u s d i s p l e s a u n c e " . ^ H i s p o i n t o f 
r e f e r e n c e i s always l o v e : " M a r t i r am y f o r l o u e and p r i s o n e r e " ; ^ b u t the 
a l l e g o r y i n v o l v e d i s o f t e n o n l y a v e h i c l e meant to convey a c e r t a i n b a s i c 
t e n o r . B i o g r a p h i c a l f a c t i s e x p r e s s e d through the theme o f l o v e , and, o f 
c o u r s e , t h r o u g h a number of r e l a t e d themes: l o n e l i n e s s , e x i l e , 
d i s a p p o i n t m e n t , g r i e f , the f i g u r e o f the h e r m i t , autumnal images, and the 
c o l o r s b l a c k and grey. ° A t any r a t e , the a l l e g o r i c a l framework i s f a r more 
than a mere c h i f f r e or coded statement o f p o l i t i c a l c o m p l a i n t ; i t i s r a t h e r 
a s p i r i t u a l t r u t h s h i n i n g through the bare bones o f the l i t e r a l l e v e l . ^ 9 

C o u r t l y Love and the P r i s o n o f Love are thus a medium o r i n s t r u m e n t o f 
e x p r e s s i o n f o r b i o g r a p h i c a l f a c t s . But the metaphor o f the p r i s o n i s a t the 
same time a d i s t i n c t i v e mark of the human c o n d i t i o n , o f the body, o r o f 
c o n g e n i t a l s i n . S i n c e the s o u r c e s f o r t h i s type o f imagery d e r i v e from the 
B i b l e and from c l a s s i c a l and m e d i e v a l a u t h o r s , i t would be d i f f i c u l t t o t r a c e 
a l i n e o f i n f l u e n c e from au t h o r to a u t h o r . For l y r i c p o e t r y , one w ould l o o k 
f o r a n t e c e d e n t s i n the p o e t r y o f Provence - and e a s i l y f i n d them. But such 
p a r a l l e l s do n o t n e c e s s a r i l y prove a d i r e c t c o n n e c t i o n . Concepts o f C o u r t l y 
Love were as commonplace i n m e d i e v a l Europe as c l i c h e s o f Marxism a r e among 
today's u n i v e r s i t y s t u d e n t s - who have o n l y r a r e l y r e a d a l i n e o f the o r i g i n a l 
t e x t s . The metaphor o f the prison of love became a k i n d o f s t e r e o t y p e i n 
l i t e r a t u r e . I t was v i s u a l i z e d i n m a n u s c r i p t i l l u s t r a t i o n s and p a i n t i n g s , ^ 
and was o f t e n t r a n s f e r r e d i n t o r e a l i t y a t pageants or tournaments, by k n i g h t s 
and l a d i e s w e a r i n g g o l d e n c h a i n s and sometimes even a p r i s o n e r ' s i r o n . ^ 

The same i n t e r c h a n g e o f l e v e l s o f r e a l i t y can be seen i n l i t e r a t u r e . 
One good example o f t h i s i s a poem by Oswald von W o l k e n s t e i n (1375/8-1445), 
c a l l e d " A i n a n e f a n g k . " ^ The s i t u a t i o n p o r t r a y e d i s b a s i c a l l y t h a t o f the 
P r i s o n o f Love. Once the arms of h i s b e l o v e d h e l d him; now he i s bound by 
i r o n f e t t e r s . The t r a n s i t i o n d e r i v e s from the concept o f contrapasso: man 
i s p u n i s h e d by the c o u n t e r p a r t o f t h a t w h e r e i n or w h e r e w i t h he has s i n n e d . 
He who s i n s through l o v e must s u f f e r the P r i s o n o f Love as p u n i s h m e n t . ^ 

The m e t a p h o r i c a l s h a c k l e s are r e t r a n s f o r m e d , however, i n t o i r o n f e t t e r s 
and i n s t r u m e n t s o f t o r t u r e w i t h which the p r i s o n e r i s tormented i n h i s 
dungeon. He i s c h a i n e d w i t h f i v e i r o n b a r s , two on each l e g and one on h i s 
l e f t arm. I n a d d i t i o n he i s made to bear a thumbscrew and an i r o n r i n g w i t h 
sharp p o i n t s about h i s neck. I n t h i s manner, c o m p l a i n s Oswald, my Lady 
c a r e s s e d me w i t h many a s t r o n g embrace o f h e r w h i t e arms - and w i t h t h a t we 
have r e t u r n e d to the l e v e l o f the P r i s o n o f Love. I n t h i s manner, each l e v e l 
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i s made t o s t a n d f o r the o t h e r , i n a k i n d o f r e c i p r o c a l and double movement. 
The l a s t s t r o p h e comprises a t o p i c a l address t o C h r i s t , who i s asked t o stand 
by him i n h i s hour o f n e e d . ^ 

The Cage o f Love i s a s p e c i f i c type o f the P r i s o n o f Love f o u n d i n 
numerous works o f the L a t e M i d d l e Ages. The s o u r c e may be an a n a p e s t i c Metre 
o f the Consolatio, w h i c h views s t r i v i n g f o r the h i g h e s t good, and t h e r e w i t h 
the r e t u r n t o the u l t i m a t e s o u r c e , as a u n i v e r s a l l y v a l i d law o f c r e a t i o n 
(Metre 2, Book I I I ) : 

The B i r d shut up i n an u n p l e a s i n g cage, 
Which on the l o f t y t r e e s d i d l a t e l y s i n g , 
Though men, h e r want o f freedom t o assuage, 
S h o u l d unto h e r w i t h c a r e f u l l a b o u r b r i n g 
The s w e e t e s t meats which they can b e s t d e v i s e 
Y e t when w i t h i n h e r p r i s o n f l u t t e r i n g 
The p l e a s i n g shadows o f the groves she s p i e s , 
Her h a t e d f o o d she s c a t t e r s w i t h h e r f e e t , 
I n y e a r n i n g s p i r i t t o the woods she f l i e s , 
The woods' d e l i g h t s do tune h e r a c c e n t s s w e e t . ^ 

The e s s e n t i a l meaning i s t h a t e v e r y b e i n g s t r i v e s t o r e t u r n to i t s b e g i n n i n g s , 
to a u n i t y o f o r i g i n and e n d i n g : " I n my b e g i n n i n g i s my e n d . " ^ T h i s , then, 
i s the "Law o f Kynd" so w i d e l y c i t e d i n Chaucer and o t h e r a u t h o r s . 

Chaucer's h u m o u r i s t i c and i r o n i c i n v e r s i o n i n the Squire's Tale^ i s , 
p e r h a p s , even b e t t e r known t h a n the c o r r e s p o n d i n g passage i n B o e t h i u s . I n 
B o e t h i u s the b i r d l o n g i n g t o r e t u r n to the wood f o l l o w s the "Law o f Kynd" , and 
t h e r e f o r e God's p l a n . I n the C h a u c e r i a n t a l e , the S q u i r e sees the b i r d ' s 
escape as b l a t a n t i n g r a t i t u d e and f i c k l e n e s s . As i n Troilus and Criseyde, the 
i r o n y o f Chaucer's use o f passages from B o e t h i u s a r i s e s from t h e i r 
estrangement from t h e i r o r i g i n a l c o n t e x t . B o e t h i u s l e a v e s no doubt t h a t the 
essence o f l o v e i s the l o n g i n g t o r e t u r n t o the F a t h e r o f L i f e : 

No w o r l d l y t h i n g 
Can a c o n t i n u a n c e have 
U n l e s s l o v e back a g a i n i t b r i n g 
Unto the cause which f i r s t the essence g a v e . ^ 
Chaucer's f a l c o n , however, i s c o n v i n c e d t h a t the o n l y law o f men i s 

t h e i r newfangledness and t h e i r l o v e o f n o v e l t y , s i m i l a r to the b i r d s t h a t men 
f e e d i n cages: 

Y e t on the i n s t a n t when the door i s up, 
They ... t o the wood w i l l f l y and worms w i l l e a t 
So are t h e y a l l newfangled o f t h e i r meat . . . ^ 
There are many more poems a l o n g the same l i n e s i n l a t e - m e d i e v a l and 

R e n a i s s a n c e p o e t r y . I n German l i t e r a t u r e M a r t i n O p i t z may be m e n t i o n e d , i n 
E n g l i s h Henry S u r r e y and W a l t e r R a l e i g h . Both o f them wrote p r i s o n poems 
w h i l e s e r v i n g a sentence o f imprisonment or w a i t i n g f o r c a p i t a l punishment. 
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5. From the a l l e g o r i c a l l e v e l t o the t r o p o l o g i c a l o r moral one 
A l l e g o r y u s u a l l y c o n t a i n s an a p t a p p l i c a t i o n t o human l i f e . The m o r a l 

c o r r e l a t i v e s c o n t a i n e d i n the B i b l e and i n l i t e r a t u r e were g e n e r a l l y subsumed 
under the term tropological level o r moralis expositio. The main c o n c e r n was 
not t h e facta mystica, but r a t h e r the faciendaThe moral i n t e r p r e t a t i o n 
i s a p p l i c a b l e t o each and e v e r y human b e i n g , s i n c e a l l h i s t o r i c a l f a c t i s 
r e f l e c t e d i n the m i r r o r - l i k e r e a l i t y o f the i n d i v i d u a l . Thus the e n t i r e f o c u s 
i s ad interiorem hominem.^ Man l e a r n s t o u n d e r s t a n d h i s own n a t u r e and to 
r e l a t e i t t o the D i v i n e Order. 

N e a r l y a l l the t e x t s mentioned demonstrate t h a t i t i s h a r d l y p o s s i b l e 
to d i s t i n g u i s h between s e c u l a r and r e l i g i o u s a l l e g o r y as p o s t u l a t e d by C. S. 
Lewis i n h i s Allegory of Love.^ Even when Dante draws upon c l a s s i c a u t h o r s 
and even i f t h e r e i s a k i n d o f a l l e g o r i c a l nisus among pagan a u t h o r s , t h i s by 
no means d i m i n i s h e s the importance o f the C h r i s t i a n e x e g e t i c a l t r a d i t i o n . Of 
c o u r s e , a l l e g o r i c a l e x e g e s i s had i t s b e g i n n i n g s i n the i n t e r p r e t a t i o n o f 
c l a s s i c a l , i . e . pagan, l i t e r a t u r e t o make i t s u i t a b l e f o r a C h r i s t i a n 
a u d i e n c e . Thus e x e g e s i s i s by no means r e s t r i c t e d t o e x p l i c a t i o n o f the 
B i b l e . On the c o n t r a r y , i t i s p a r t o f a w i d e s p r e a d model o f thought, and 
th u s , a t the same time, an e x p r e s s i o n o f the k i n d o f t a s t e d e s c r i b e d by L e w i s . 

T h i s may n o t a p p l y t o a l l a l l e g o r i c a l p o e t r y , b u t as f a r as the topos 
o f the P r i s o n o f Love i s concerned, such models o f thought are an i n t e g r a l 
p a r t o f the m e t a p h o r i c a l concept. The image o f the P r i s o n i n e v i t a b l y l e a d s 
to the q u e s t i o n o f g u i l t and punishment, and, i n a l a r g e number o f c a s e s , t o 
the c o n c e p t o f Theodicy. Many p r i s o n e r s f e e l t h a t they are i n n o c e n t , and 
t h a t they have been u n j u s t l y condemned. Thus i t i s n a t u r a l f o r them, l i k e 
B o e t h i u s , t o lament t h e i r f a t e s , and even t o c o m p l a i n o f God's t r e a t m e n t o f 
them. I t i s human n a t u r e t o blame o t h e r s f i r s t . And y e t , a s t o u n d i n g l y l u c i d , 
i f sometimes t r i v i a l , a d m i s s i o n s o f p e r s o n a l f a i l i n g s and m i s t a k e s are o f t e n 
found i n p r i s o n l i t e r a t u r e . One anonymous poet ( S h i r l e y MS)-^ co m p l a i n s 
b i t t e r l y a g a i n s t the h a r d f a t e t h a t has c a s t him i n t o p r i s o n . But he i s 
answered by F o r t u n a : 

You may be i n n o c e n t o f the p a r t i c u l a r c r i m e you have been accus e d o f . 
And y e t you have been r i g h t f u l l y i m p r i s o n e d - because o f your many o t h e r 
s i n s . ^ 5 
T h i s i s an argument v e r y d i f f i c u l t t o c o n t r a d i c t , as Howard P a t c h s a y s . 

The p r a y e r f o r f o r g i v e n e s s o f those enemies r e s p o n s i b l e f o r the p r i s o n e r ' s 
i n t e r n m e n t appears t o be a topos. I t i s the b e h a v i o r e x p e c t e d o f a good 
C h r i s t i a n and worthy o f a s a i n t . S i r Thomas More, f o r i n s t a n c e , composed a 
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p r a y e r between the t r i a l a t which he was s e n t e n c e d t o d e a t h and h i s e x e c u t i o n , 
i n w h i c h he i n t e r c e d e d f o r b o t h h i s a c c u s e r s and h i s enemies i n g e n e r a l : May 
God save them, t o g e t h e r w i t h h i m s e l f , so t h a t they might be r e c o n c i l e d i n l i f e 
a f t e r d e a t h . 5 6 

Another f r e q u e n t topos i s the s o - c a l l e d contemptus mundi: d i s d a i n o f 
l i f e and t h i s w o r l d i s o f t e n e x p r e s s e d through the ubi sunt f o r m u l a . O f t e n , 
thoughts o f t h i s k i n d are p r e s e n t e d as an admonishment, as a m o r a l c h a l l e n g e 
to be f u l f i l l e d , n o t o n l y by the n a r r a t o r , b u t a l s o by the a u d i e n c e which has 
been drawn i n t o the poem. Sometimes the topos i s o n l y an i m p l i c i t 
moralisatio, as, when the w o r l d i s r e p r e s e n t e d as a p r i s o n i n which the 
inmates are f o o l i s h enough t o f e e l happy. W h i l e i n the Tower, S i r Thomas More 
composed a L a t i n epigram d e s c r i b i n g the w o r l d as a p r i s o n : 

We are a l l s h u t up i n the p r i s o n o f t h i s w o r l d under sentence o f d e a t h . 
I n t h i s p r i s o n none escapes death. The l a n d w i t h i n the p r i s o n i s 
d i v i d e d i n t o many s e c t i o n s , and men b u i l d t h e i r d w e l l i n g s i n d i f f e r e n t 
s e c t i o n s . As i f the p r i s o n were a kingdom, the inmates s t r u g g l e f o r 
p o s i t i o n . The a v a r i c i o u s man hoards up w e a l t h w i t h i n the dark p r i s o n . 
One man wanders f r e e l y i n the p r i s o n , a n o t h e r l i e s s h a c k l e d i n h i s cave. 
T h i s man s e r v e s , t h a t one r u l e s ; t h i s one s i n g s , t h a t one groans. And 
th e n , w h i l e we are s t i l l i n l o v e w i t h the p r i s o n as i f i t were no 
p r i s o n , we are e s c o r t e d out o f i t , one way o r a n o t h e r , by d e a t h . 5 7 

T h i s p r i s o n epigram was one o f the b e s t known works o f More d u r i n g the 
s i x t e e n t h c e n t u r y , and i s the o n l y work o f t h a t a u t h o r found i n a m a n u s c r i p t 
o f the B i b l i o t h e c a R i c a r d i a n a i n F l o r e n c e . 5 * * of c o u r s e , the concept b e h i n d 
i t i s f a r from o r i g i n a l . A major model, o r s o u r c e o f i n s p i r a t i o n , was 
p r o b a b l y Seneca's Ad Harciam de ConsolaCionewhere d e a t h i s seen as the 
l i b e r a t o r o f the p r i s o n e r from h i s c h a i n s and from h i s p r i s o n . 6 ^ 
d i f f e r e n c e between the two works, however, r e s t s i n More's use o f the term 
career i n a m e t a p h o r i c a l s e n s e . 6 ^ Thus More i s f a r more i n t e r e s t e d i n the 
a l l e g o r i c a l - a n a g o g i c a l l e v e l o f the concept than i n the l i t e r a l , h i s t o r i c a l 
one. I f he d i d compose t h i s poem i n p r i s o n , we can c o n c l u d e t h a t he had 
a l r e a d y t r a n s c e n d e d h i s e a r t h l y confinement i n s p i r i t , and was l o o k i n g f o r w a r d 
to the new r e a l m o f freedom open t o man once he had overcome the career v i t a e , 

the p r i s o n o f t h i s l i f e . 
I n a s i m i l a r manner, the i d e a o f C o u r t l y Love, and the P r i s o n o f Love 

o f t e n l e a d s t o thoughts o f D i v i n e Love. C o n t r a f a c t u r e s such as "The Way o f 
C h r i s t ' s Love" i n MS H a r l e y 2253 prove how d i f f i c u l t i t i s t o d e t e r m i n e which 
v e r s i o n , the s a c r e d or the s e c u l a r , was the o r i g i n a l . The c o n t r o v e r s y o f 
whether the Song of Songs i s s a c r e d or s e c u l a r i n n a t u r e has n o t y e t been 
s e t t l e d . A number o f " e n l i g h t e n e d " modern J e w i s h s c h o l a r s r e g a r d i t as p u r e l y 
s e c u l a r e r o t i c l y r i c . M e d i e v a l a u t h o r s , o f c o u r s e , had no problems whatsoever 
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i n t h i s d i r e c t i o n . For them w o r l d l y and s e c u l a r l o v e were c l o s e l y r e l a t e d , 
and t h e y moved e f f o r t l e s s l y i n thought from one t o the o t h e r . As i n the 
exajTiple o f Oswald von W o l k e n s t e i n , one o f t e n s t o o d f o r the o t h e r , a l t h o u g h 
D i v i n e Love was always g i v e n precedence. T h i s h i e r a r c h i c a l concept a l r e a d y 
forms the f o u n d a t i o n f o r the ConsolaCio o f B o e t h i u s . I t has remained a 
t r a d i t i o n a l component o f p r i s o n p o e t r y up to the p r e s e n t . For the p e r s o n o f 
f a i t h i n the sense o f B o e t h i u s , imprisonment has no meaning as f a r as the 
s a l v a t i o n o f one's s o u l i s concerned. Indeed, i t might even be r e g a r d e d as 
an a i d to t h a t end, f o r imprisonment c u r t a i l s f u r t h e r s i n , i s an e f f e c t i v e 
punishment f o r t r a n s g r e s s i o n , and l e a d s to p i o u s r e f l e c t i o n and m e d i t a t i o n . 
Once, when S i r Thomas More r e c e i v e d h i s daughter M a r g a r e t f o r a v i s i t d u r i n g 
h i s imprisonment i n the Tower he s a i d : " I f i t were no t f o r you, my w i f e , and 
my c h i l d r e n , f o r whom i t i s my f i r s t d u ty to p r o v i d e , I s~hould l o n g have 
sought the q u i e t o f such a c e l l , one even s m a l l e r . " o z - T h i s statement has 
a l w a y s been t a k e n as a s i g n o f More' s s e c r e t d e s i r e t o l i v e the l i f e o f a 
monk. I f t h i s i s t r u e , t h e n More equates h i s p r i s o n c e l l w i t h t h a t o f the 
a s c e t i c . I s o l a t i o n from the o u t s i d e w o r l d and a l i f e o f the s p i r i t o r i e n t e d 
t o w a r d a h i g h e r p l a n e o f e x i s t e n c e are common t o b o t h . 

6. The metaphor o f p r i s o n and human d e s t i n y : the a n a g o g i c a l l e v e l 
The h i g h e s t l e v e l o f a l l e g o r y i s c a l l e d anagogy or " a s c e n t " . The i d e a 

o f a s c e n t c o r r e s p o n d s t o N e o p l a t o n i c thought. The a n a g o g i c a l way o f 
i n t e r p r e t a t i o n l e a d s from e a r t h l y t h i n g s t o c o n t e m p l a t i o n o f the f i n a l g o a l 
of mankind, "sensum ad s u p e r i o r a d u c e n t e m " , ^ "quod p e r t i n e t ad statum v i t a e 
f u t u r a e " . ^ A l l t e m p o r a l and h i s t o r i c a l t h i n g s w i l l be superseded o u t s i d e the 
realms o f time and space, b u t not because they are i n f e r i o r and man must 
escape them by " f l i g h t and t i m e l e s s n e s s " . ̂  On the c o n t r a r y , the f a t e o f each 
i n d i v i d u a l i n the r e a l m t o come depends upon h i s conduct i n t h i s t e mporal 
w o r l d . Thus he must never l o s e s i g h t o f the e t e r n a l , b e s i d e which a l l e a r t h l y 
t h i n g s a r e i r r e l e v a n t . Concepts such as the "Heavenly J e r u s a l e m " , " e t e r n a l 
l i f e " and " P a r a d i s e " are e x p r e s s i o n s o f the t r u e ( e s c h a t o l o g i c a l ) r e a l i t y , and 
thus more t h a n m e r e l y i d e a s i n the P l a t o n i c sense o f the word. 

The concept o f a h e a v e n l y home o f the b l e s s e d i s found throughout 
m e d i e v a l p o e t r y . The i d e a t h a t human l i f e means d e a t h , and death, i n t u r n , 
l i f e , p r a c t i c a l l y becomes a c l i c h e i n the s t o c k imagery o f the 
M e t a p h y s i c a l s . ^ A d m o n i t i o n s on man's f i n a l g o a l and the n e c e s s i t y to a c t 
a c c o r d i n g l y are no l e s s f r e q u e n t . H e l l i s o f t e n termed a p r i s o n , and i n d e e d 
i s a k i n d o f a r c h e t y p e o f the image, which r e t a i n s i t s e f f e c t i v e n e s s i n the 



134 

p r e s e n t day. I n the a n a g o g i c a l v i e w , B a b y l o n i s seen as the a n t i t h e s i s o f 
J e r u s a l e m , the h e a v e n l y c i t y o f the b l e s s e d and f i n a l home a f t e r d e a t h . 6 7 

Because o f the A p o c a l y p s e , Babylon was seen as b o t h c i t y and r e a l m o f S a t a n , 
as the s e a t o f the enemies of f a i t h . I t was a u t o m a t i c a l l y c o n n e c t e d w i t h t h e 
concept o f the B a b y l o n i a n c a p t i v i t y and was, i n t h i s sense, t h e p r i s o n o f t h e 
f a i t h f u l . Pagan and hence a n t i - C h r i s t i a n Rome was a l s o seen as B a b y l o n . 

ft Q 

Charlemagne, f o r i n s t a n c e , both used and admired the a n a l o g y . 0 0 I n a k i n d o f 
counter-movement, i n the s o - c a l l e d saga o f the l a s t emperor, the t r a d i t i o n a l 
image was i n v e r t e d and J e r u s a l e m seen as the s e a t o f the A n t i - C h r i s t , i . e . 
Satan; b ut s i m i l a r a c c u s a t i o n s were l e v e l l e d a g a i n s t Rome, f o r example a t the 
Synod o f Reims, where Pope John XV was c a l l e d an A n t i - C h r i s t . 

I n the mystery p l a y s , h e l l i s o f t e n termed a dungeon i n wh i c h L u c i f e r 
and h i s f o l l o w e r s have been c a s t . I n one o f the Y o r k p l a y s , L u c i f e r h i m s e l f 
s a y s : 

Owte, owte! Harrow! H e l p l e s s , s l y k e h a t e a t es here 
T h i s es a dungeon o f d o l e t h a t I am to dyghte 
Now am I l a y t h e s t e , a l i a s ! That a r e was l o g h t e . 6 ^ 
The image o f the e x i l e i n p r i s o n i s p a r t i c u l a r l y f r e q u e n t i n l y r i c 

p o e t r y . I n a m a n u s c r i p t d a t e d 1493 from the B e n e d i c t i n e monastery i n 
N i e d e r a l t e i c h , we f i n d the image o f the e x i l e combined w i t h a d e s c r i p t i o n o f 
the arms o f C h r i s t , who i s p o r t r a y e d here as a k n i g h t : 

Haec su n t arma quibus m i l e s 
C h r i s t u s s o l v i t nos e x i l e s 
Ab i n f e r n i f a u c i b u s . 7 ^ 
H e l l i s d e s c r i b e d a g a i n and a g a i n i n l y r i c p o e t r y as a career i n which 

s i n n e r s are h e l d p r i s o n e r - t o g e t h e r w i t h demons - u n t i l the F i n a l Judgement: 
S i c c l a u d u n t u r tenebroso 
P e c c a t o r e s c a r c e r e 
E t ardebunt u t damnati 
cum S t r i d o r e dentium . . . 7 ^ 

The same imagery i s used f o r the realms r e l a t e d t o h e l l , t o l i m b o and to 
p u r g a t o r y . One concept v e r y w i d e s p r e a d i n German t r a d i t i o n i s t h a t o f the 
Seelenkerker o r " P r i s o n o f S o u l s " i n which s i n n e r s s u f f e r p u r i f i c a t i o n by 
f i r e . 7 2 

And, f i n a l l y , the imagery o f p r i s o n and imprisonment has re m a i n e d almost 
c o n s t a n t i n L a t i n hymnology th r o u g h o u t the c e n t u r i e s . 7 - ^ Thus the groans and 
gn a s h i n g o f t e e t h mentioned i n Matthew 25:31-46 are o f t e n a s i g n o f s e p a r a t i o n 
from God t h r o u g h s i n or s a t a n i c r e b e l l i o n ; and the word t a r t a r a as a 
d e s c r i p t i o n f o r the p l a c e o f the damned remains t he same. The l o c a t i o n i n 
time i s , o f c o u r s e , the Hol y Week and i t s c u l m i n a t i o n i n E a s t e r , a c e l e b r a t i o n 
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p a r t i c u l a r l y r i c h i n l i t u r g i c a l hymns and sequences. J e s u s b r e a k s the bands 
o f d e a t h , and f r e e s the dead from t h e i r c h a i n s : 

Cum r e x i l l e f o r t i s s i m u s 
M o r t i s c o n f r a c t i s v i r i b u s 
Pede c o n c u l c a n s t a r t a r a 
S o l v i t c a t e n a m i s e r o s . 7 ^ 

But h e l l i s n o t man's f i r s t p r i s o n ; he i s a l r e a d y a p r i s o n e r upon t h i s e a r t h : 
I n t e r nos b e l l u m g e r i t u r 
Quod v i x aut nunquam v i n c i t u r 
Dum caro v i r e s e x s e r i t 
S i mens i n q u i d , quod s u g g e r i t 
C o n s e n t e r i t 
S t a t i m c a p t i v a t r a h i t u r . 7 5 

7. Fact and f i c t i o n : the r e l a t i o n s h i p between r e a l i t y and l i t e r a t u r e 
U l t i m a t e l y , the problem o f the m e t a p h o r i c a l p r i s o n i s one o f f a c t and 

f i c t i o n , o f the r e c i p r o c a l r e l a t i o n s h i p between e x t e r n a l r e a l i t y and the 
l i t e r a t u r e w h i c h i s i t s c o u n t e r p a r t . I n what way can the t r u t h b e h i n d the 
m a t e r i a l w o r l d be expressed? Matthew A r n o l d once s a i d o f Wordsworth t h a t 
t r u t h was to be sought i n h i s p o e t i c a l works, r a t h e r t h a n h i s p h i l o s o p h i c a l 
musings, which were no more t h a n i l l u s i o n . F or most m e d i e v a l p o e t s t h e r e was 
no sharp d i s t i n c t i o n between "image" and " r e a l i t y " . On the c o n t r a r y , they saw 
l i t e r a t u r e as a p o s s i b i l i t y t o r e p r e s e n t , by means o f l i t e r a r y models, t r u t h s 
o f t e n c l o s e d t o c o l d , r a t i o n a l a n a l y s i s . M e d i e v a l p a t t e r n s o f thought and 
language were shaped by r e l i g i o u s t r a d i t i o n ; man l i v e d w i t h the i d e a s , 
c o n c e p t s and images o f h i s p r e d e c e s s o r s t o a f a r g r e a t e r e x t e n t t h a n he was 
a c t u a l l y aware o f . Most saw themselves, and wrote a c c o r d i n g l y o f mankind, as 
a s m a l l p a r t o f an immense and o r d e r e d u n i v e r s e , w h i c h escaped t o t a l 
comprehension by the human mind. 

H e r e i n l i e s the e x p l a n a t i o n f o r the t r a d i t i o n a l , and y e t o r i g i n a l , 
c h a r a c t e r o f m e d i e v a l l i t e r a t u r e - a f e a t u r e t h a t i s so d i f f i c u l t t o r e c o n c i l e 
w i t h modern m e n t a l i t y . I t a l s o e x p l a i n s the tendency o f m e d i e v a l a u t h o r s t o 
e x p r e s s c e r t a i n e s s e n t i a l t r u t h s i n terms of s t o c k p o e t i c images. As C. Day 
Lewis has e x p r e s s e d i t , words o n l y become images when t h e y a r e r e l a t e d t o an 
a b s t r a c t t r u t h . 7 6 And y e t , such t r u t h s are n o t c o n t a i n e d i n the m a t e r i a l 
o b j e c t s o f r e f e r e n c e themselves. I f t h a t were so, t h e y c o u l d s i m p l y be 
r e p r o d u c e d m i m e t i c a l l y . 

Recent r e s e a r c h has o f t e n c l a i m e d t h a t l i t e r a t u r e t a k e s p r i o r i t y o ver 
r e a l i t y , and t h a t p o l i t i c a l r e a l i t y o f t e n i m i t a t e s l i t e r a t u r e . T h i s r e v e r s a l 
o f the o r d i n a r y r e l a t i o n s h i p between f a c t and f i c t i o n may be f a r from t y p i c a l . 
But i n g e n e r a l i t can be s a i d t h a t the w r i t t e n word g i v e s us a c e r t a i n a c c e s s 
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t o the r e a l w o r l d n o t p o s s i b l e i n any o t h e r manner. P o e t r y i s not an 
i m i t a t i o n o f r e a l i t y , b u t r a t h e r a key t o the u n d e r s t a n d i n g and i n t e r p r e t a t i o n 
o f an o b j e c t which would o t h e r w i s e remain s p e e c h l e s s . The word becomes an 
i n s t r u m e n t w h i c h m a n i f e s t s the r e l a t i o n s h i p s between body and s p i r i t , man and 
the w o r l d , and man and h i s God. 

Thus the metaphor o f p r i s o n can be used i n an exemplary way t o p r o v i d e 
the key t o the m e d i e v a l v i e w o f the w o r l d . I t opens doors f o r l i t e r a r y 
s c h o l a r s who have been l o c k e d i n t h e p r i s o n o f l i t e r a l i s m f o r f a r t o o l o n g . 
I t p r o v i d e s c l u e s f o r a deeper u n d e r s t a n d i n g o f the s i g n i f i c a n c e o f t e x t s and 
c o n t e x t s . S i r Thomas M a l o r y - whether he be from Newbold R e v e l , Papworth S t . 
Agnes or even e l s e w h e r e - c a l l s h i m s e l f a " k n i g h t p r i s o n e r " a t the end o f Book 
IV and p r a y s f o r "good d e l i v e r a n c e " a t the end o f h i s w o r k . ^ I am n o t g o i n g 
t o c o n t e n d w i t h the g e n e r a l l y a c c e p t e d h y p o t h e s i s t h a t M a l o r y was i m p r i s o n e d , 
and t h a t he wrote p a r t o r a l l o f h i s work i n p r i s o n . T h i s may v e r y w e l l be 
t r u e . But i n v i e w o f h i s mastery i n s y m b o l i c s t o r i e s w h i c h he demonstrates 
i n the G r a i l - p a r t o f Le horte Darthure and i n v i e w o f t h e l a t e - m e d i e v a l 
a s s o c i a t i o n s a l m o s t c o m p u l s o r i l y c o n n e c t e d w i t h terras l i k e " p r i s o n " and 
" d e l i v e r a n c e " , I t h i n k i t e x t r e m e l y l i k e l y t h a t M a l o r y saw h i m s e l f b e h i n d the 
b a r s o f a m e t a p h o r i c a l p r i s o n , the p r i s o n o f s i n o r o f t h i s w o r l d - v e r y 
s i m i l a r to the one i n w h ich L a n c e l o t was h e l d by the w h i t e k n i g h t s a f t e r h i s 
d e f e a t i n the "tokenynge" t o u r n a m e n t . ^ He i s t o l d t h a t he i s h e l d i n p r i s o n 
because o f h i s " v a y n e g l o r y " and h i s "pryde". Even the " p r i s o n o f s o u l s " was 
w e l l known t o M a l o r y ; i t i s s u r p r i s i n g l y r e p r e s e n t e d by the C a s t e l l o f 
M a i d e n s . ^ 

I n c o n c l u s i o n I s h o u l d l i k e t o say t h a t l i t e r a t u r e was and i s even today 
a key t o a b e t t e r u n d e r s t a n d i n g o f r e a l i t y . I t opens up v i s t a s w h i c h the eye 
o f the body cannot see. That i s why p o e t s are c o n v i n c e d t h a t l i f e does and 
s h o u l d i m i t a t e a r t . 

U n i v e r s i t y o f Regensburg 
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NOTES 

The paper p r e s e n t e d here i n honour o f E d e l g a r d DuBruck i s a r e v i s e d E n g l i s h 
v e r s i o n o f an essay p u b l i s h e d i n German i n a c o l l e c t i o n e n t i t l e d Motive und 

Themen in eng l i s c h s p r a c h i g e r L i t e r a t u r als Indikatoren 

l i t e r a t u r g e s c h i c h t l i c h e r Prozesse, Hans-Joachim Müllenbrock and A l f o n s K l e i n 
( e d s . ) , (Tübingen, 1990). T h i s c o n t r i b u t i o n i s i n t e n d e d as a t o k e n o f 
g r a t i t u d e f o r many y e a r s o f f r i e n d s h i p and r e w a r d i n g work i n the f i e l d o f 
m e d i e v a l l i t e r a t u r e . 

1 A n c i u s M a n l i u s S e v e r i n u s B o e t h i u s , Philosophiae Consolatio, ed. 
Ludwig B i e l e r , Corpus C h r i s t i a n o r u m , S e r i e s L a t i n a , 94: A n c i i M a n l i i 
S e v e r i n i B o e t h i i Opera I ( T u r n h o l t , 1957); f o r the E n g l i s h t r a n s l a t i o n , see 
B o e t h i u s , The Theological Tractates, w i h an E n g l i s h T r a n s l a t i o n by H. F. 
S t e w a r t and E. K. Rand and The Consolation of Philosophy w i t h the E n g l i s h 
T r a n s l a t i o n o f " I . T." (1609), r e v i s e d by H. F. S t e w a r t , the Loeb C l a s s i c a l 
L i b r a r y , 74 (o.p., 1918; r p t . London, 1968). 

... w h e r e f o r e thou h a s t no cause t o m a r v e l , i f i n the sea o f t h i s 
l i f e we be t o s s e d w i t h b o i s t e r o u s storms, whose c h i e f e s t purpose i s t o 
d i s p l e a s e the w i c k e d ; o f w h ich though t h e r e be an huge army, y e t i t i s t o 
be d e s p i s e d . . . And i f a t any time they a s s a i l us w i t h g r e a t f o r c e , our 
c a p t a i n r e t i r e t h h e r band i n t o a c a s t l e , . . . s a f e from a l l t h e i r f u r i o u s 
a s s a u l t . . . ( B o e t h i u s , I , Prose 3 ) . 

J Cf. i b i d . , I , Metre 4. 

^ " S t o l i d a m t e r r a i n " ; "nunc i a c e t e f f e t o lumine m e n t i s / e t p r e s s u s 
g r a u i b u s c o l l a c a t e n i s / decliuemque gerens pondere uultum/ c o g i t u r , heu, 
s t o l i d a m c e r n e r e t e r r a m " ( B o e t h i u s , I , Metre 2 ) . 

5 Cf. B o e t h i u s , I Prose 2. 

6 On the B o e t h i a n t r a d i t i o n , see Howard R o l l i n P a t c h , The Tradition of 
Boethius (New York, 1935), esp. pp. 105-113. The f a c t t h a t p r i s o n 
l i t e r a t u r e o f t e n f e a t u r e s the concept o f t h e o d i c y i s emphasized by Edward 
Kennard Rand i n h i s Founders of the Middle Ages (New York, 1957), pp. 159-
160. 

7 C. S. L e w i s , The Allegory of Love ( O x f o r d , 1953), p. 48. 

^ A mnemonic c o u p l e t p o p u l a r d u r i n g the M i d d l e Ages can a c t as our 
g u i d e l i n e : 

L i t t e r a g e s t a docet: q u i d c r e d a s , a l l e g o r i a 
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M o r a l i s q u i d ames; q u i d s p e r e s , anagogia. 

Source: " A d d i t i o n s from MS A r u n d e l 507," i n Yorkshire Writers: Richard 
Rolle of Hampole: An English Father of the Church and his Followers, ed. 
C a r l Horstmann, L i b r a r y o f E a r l y E n g l i s h W r i t e r s , (London, 1895), I , 435. 
On the w i d e - s p r e a d d i s s e m i n a t i o n o f the c o u p l e t , see Hans W a l t h e r , ed. 
Carmina Medii Aevi P o s t e r i o r i s Latina, I I . 2; P r o v e r b i a S e n t e n t i a e q u e 
L a t i n i t a t i s M e d i i A e v i : L a t e i n i s c h e Sprichwörter und Sentenzen des 
M i t t e l a l t e r s i n a l p h a b e t i s c h e r Anordnung (Göttingen, 1964), p. 749, Nr. 13 
899. 

F o r the m e d i e v a l a r t o f i n t e r p r e t a t i o n the sensus l i t t e r a l i s was o n l y 
a k i n d o f s h e l l w h i c h c o n c e a l e d the n o u r i s h i n g c o r e , and t h e r e w i t h the 
essence; thus i t had t o be c r a c k e d ( T i t u s M a r c i u s L a u t u s , Curculio, i n 
Comoediae, Volumen I, ed. W a l l a c e M a r t i n L i n d s a y , S c r i p t u u m C l a s s i c o r u m 
B i b l i o t h e c a O x o n i e n s i s , ( O x f o r d , 1903), I , 155: " q u i / e nuce nuculeum esse 
u o l t , f r a n g i t nucem"). The o l d r e a l i t y o f the l e t t e r (Romans 7, 6) was 
meant t o be overcome on a h i g h e r l e v e l , f o r "the l e t t e r k i l l s , b u t i n the 
s p i r i t i s l i f e " ( I I Corinthians 3,6). The term " l e t t e r " r e f e r r e d t o 
h i s t o r i a and the h i s t o r i c a l meaning i . e . the l i t e r a l l e v e l . T h i s was 
r e g a r d e d as the f o u n d a t i o n o f the s p i r i t u a l s t r u c t u r e o f a t e x t ; b u t the 
c r o w ning s p i r e was the a l l e g o r i c a l l e v e l . Thus the most i m p o r t a n t t h i n g 
was t o g r a s p the m y s t i c a l ( a l l e g o r i c a l ) meaning o f the r e a l i t y r e p r e s e n t e d . 
Cf. Hrabanus Maurus, Commentariorum in Exodum l i b r i quatuor: "Neque enim 
solummodo s u f f i c i t l e c t o r i b u s d i v i n o r u m l i b r o r u m sensus h i s t o r i c u s , sed 
e t i a m d i l i g e n t e r e i s e s t considerandum q u i d p e r a l l e g o r i a m e i s p r o p h e t i c u s 
sermo i n n u e r e v e l i t " ('The h i s t o r i c a l sense i s , namely, n o t s u f f i c i e n t f o r 
the r e a d e r s o f H o l y W r i t , f o r they must f u r t h e r m o r e g i v e c a r e f u l 
c o n s i d e r a t i o n t o what the p r o p h e t i c accounts convey t h r o u g h a l l e g o r y ' . ) 
L a t i n t a k e n from Ute H e t t l i n g , Die beiden altenglischen St. Guthlac-
Gedichte im Lichte p a t r i s t i s c h e r und m i t t e l a l t e r l i c h e r Theologie ( D i s s : 
Univ. Regensburg, 1982), p. 32. 

V e r y e a r l y , however, a counter-movement began to r i s e a g a i n s t the 
type o f t h e o l o g y w h i c h d i s d a i n e d the l e t t e r , o r even i g n o r e d i t , and whose 
c o n v o l u t i o n s o f t e n had o n l y tenuous c o n n e c t i o n s w i t h the t e x t s i n q u e s t i o n . 
Cf. B o n a v e n t u r a , Breviloquium: "... q u i l i t t e r a m s a c r a e S c r i p t u r a e s p e r n i t 
ad s p i r i t u a l e s e i u s i n t e l l i g e n t i a s numquam a s s u r g e t . . . I n S c r i p t u r a n i h i l 
contemnendum tanquam i n u t i l e , n i h i l respuendum tanquam f a l s u m , n i h i l 
repudiandum tanquam iniquum, pro eo, quod S p i r i t u s S a n c t u s , e i u s a u c t o r 
p e r f e c t i s s i m u s , n i h i l p o t u i t d i c e r e f a l s u m , n i h i l s u p e r f l u u m , n i h i l 
dimminutum..." ('He who d i s r e g a r d s the l e t t e r o f the H o l y B i b l e never comes 
to a s p i r i t u a l u n d e r s t a n d i n g o f i t s meaning. I n the B i b l e n o t h i n g can be 
d i s r e g a r d e d as u s e l e s s , n o t h i n g d i s c a r d e d as f a l s e , n o t h i n g r e j e c t e d as 
u n s u i t a b l e . The r e a s o n i s t h a t the H o l y S p i r i t , i t s o r i g i n a t o r , i s p e r f e c t 
and c o u l d n o t have s a i d a n y t h i n g t h a t was f a l s e , o r s u p e r f l u o u s , o r l e s s 
than p e r f e c t . ' ) ( L a t i n from H e t t l i n g , p. 58). 

T h i s r e j e c t i o n o f the system o f l e v e l s o f meaning i s p a r t i c u l a r l y 
e v i d e n t i n the works o f N i c h o l a s o f L y r a . A g a i n and a g a i n he s t r e s s e s the 
primacy o f the sensus l i t t e r a l i s and c o m p l a i n s o f the g a r r u l o u s n e s s , 
a b s t r u s e n e s s , and above a l l p r o l i f e r a t i o n o f such m y s t i c a l and m y s t i f y i n g 
e x e g e t i c s . Cf. N i k o l a u s von L y r a , P o s t i l l a l i t t e r a l i s : "Haec i g i t u r e t 
s i r a i l i a v i t a r e proponens cum D e i a d j u t o r i o i n t e n d o c i r c a l i t t e r a l e m sensum 
i n s i s t e r e : e t paucas v a l d e , e t b r e v e s e x p o s i t i o n e s m y s t i c a s a l i q u a n d o 
i n t e r p o n e r e , l i c e t r a r o . . . " ('I t h e r e f o r e r e s o l v e t o a v o i d t h i s and s i m i l a r 
t h i n g s , and w i t h God's h e l p I i n t e n d t o remain c l o s e t o the sensus 
l i t t e r a l i s : o n l y o c c a s i o n a l l y to i n s e r t a r a r e and b r i e f m y s t i c a l 
i n t e r p r e t a t i o n , and t h a t b u t seldom...') ( L a t i n from H e t t l i n g , p. 64.) 
I n s t e a d , N i c h o l a s a dvocates sober and o b j e c t i v e c o n c e n t r a t i o n on the 
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l i t e r a l meaning o f the B i b l e , and thus r e p r e s e n t s a l i n k t o modern 
i n t e r p r e t a t i o n . A l a t e r p r o v e r b says o f him: " S i L y r a non l y r a s s e t , 
L u t h e r u s non s a l t a s s e t . " ( ' I f L y r a had not sung, L u t h e r had n o t danced') 
( C f . H e t t l i n g , p. 64.) 

^ A. T o s t a t , Comment aria, in quartam partem Matthaei ( V e n i c e , 1615), 
p. 84. 

10 Cf. R i c h a r d R. G r i f f i t h , "The A u t h o r s h i p Q u e s t i o n R e c o n s i d e r e d , " i n 
T o s h i y u k i Takamiya and Derek Brewer, eds. Aspects of Malory (Cambridge, 
1981) , p. 169. 

H For example, K i n g s Henry VI and Edward IV. 

12 There i s an e x c e l l e n t r e p r o d u c t i o n i n Olwen Hedley, Prisoners in 
the Tower (London, 1973), f r o n t c o v e r . 

13 Cf. John G i l l i n g h a m , Richard the Lionhearted (London, 1978); German 
t r a n s . Düsseldorf, 1981. A German t r a n s l a t i o n o f R i c h a r d ' s F r e n c h song i s 
found on pp. 259-60. 

1^ S a l l y P u r c e l l (ed.) Monarchs and the Muse: Poems by Monarchs and 
Princes of England, Scotland and Wales ( O x f o r d , 1972), p. 11. 

15 P a u l S t u d e r , "An Anglo-Norman Poem by Edward I I K i n g o f England," 
MLR, 16 (1921), 34-6. 

16 I b i d . , p. 40. 

1^ I n S t a n z a X I , Edward complains t h a t h i s enemies have s e l e c t e d t h r e e 
k i n g s , and t h a t the youngest o f them has j u s t been crowned. Edward was 
murdered i n mid-September o f 1327 a t the i n s t i g a t i o n o f M o r t i m e r . The 
c o r o n a t i o n o f the f o u r t e e n - y e a r - o l d L o r d Edward took p l a c e on F e b r u a r y 1, 
1327. Edward's r e f e r e n c e to two o t h e r r u l e r s p r o b a b l y i m p l i e s Mortimer and 
Queen I s a b e l l a . 

1® The p e r s o n to whom the poem i s add r e s s e d i s s t i l l unknown. The 
s t a g was the f a v o u r i t e badge o f R i c h a r d I I , who d e r i v e d i t from the w h i t e 
doe o f h i s mother. Thus i t i s p r o b a b l y f a r o l d e r . The badge o f Edward I I 
was a tower. The p r e s e n t badge o f I r e l a n d , a tower w i t h a w h i t e s t a g , i s 
s a i d t o be a remembrance o f R i c h a r d ' s I r i s h e x p e d i t i o n . The Derby c o a t o f 
arms a l s o c o n t a i n s a w h i t e s t a g . Cf. W i l f r i d S c o t t - G i l e s , The Romance of 
Heraldry (London, 1957), pp. 121-22. Badges, u n l i k e c o a t s o f arms, were 
n o t the e x c l u s i v e p r o p e r t y o f the wearer. They were worn by t h e members o f 
a l o r d ' s r e t i n u e as a s i g n o f t h e i r a l l e g i a n c e . Edward's r e f e r e n c e t o a 
badge p r o b a b l y r e f e r s t o h i s d e s i g n a t e d s u c c e s s o r . 
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1^ Cf. E l i z a b e t h Lawn, "Gefangenschaft": Aspekt und Symbol s o z i a l e r 
Bindung im M i t t e l a l t e r , d a r g e s t e l l t an chronikalischen und poetischen 
Quellen, Europäische H o c h s c h u l s c h r i f t e n , Reihe 1: Deutsche L i t e r a t u r und 
G e r m a n i s t i k , 214, ( F r a n k f u r t , 1977); c f . a l s o Diego de San Pedro, Cärcel de 
amor, 1492, The Castle of Love, t r a n s . J ohn B o u r c h i e r , L o r d Berners 
(Reprod.: G a i n e s v i l l e , F l a . , 1950). 

2 ^ Cf. I l l u s t r a t i o n , s c r i p t o r i u m o f K i n g Wenzel IV o f Bohemia, Holy 
Bible, o r Willehalm. 

21 Cf. I l l u s t r a t i o n from the Manesse M a n u s c r i p t . Benno o f Hornberg 
( ? ) , p. l x v . 

2 2 Kyng Alisaunder, ed. G. V. S m i t h e r s , EETS OS 227 (London, 1952 f o r 
1947; r p t . 1961), I I , 419, 11. 7688-7692 (MS. Laud M i s c . 622). 

2 3 I b i d . , I I , 419, 1. 7714. 
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