Appendix Instructions
The following discussion outlines the different kinds of information contained in the appendix and instructs the user about how to access and use this information. 

The appendix to this study is comprised of five main sections or “folders”. These folders are entitled:
· “01_DATABASE_Melodic_Elements_Paris_12044”

· “01_LIST_Responsories_Paris_12044”

· “01_Transcriptions_Paris_12044”

· “CHAPTER_3” 
· “CHAPTER_4”

The folders associated with Chapters 3 and 4 contain sub-folders, while the folders beginning with “01_” contain information relevant to the study as a whole and do not contain sub-folders. Figure 1 shows the overall structure of the appendix, as it appears on the CD-rom.
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Figure 1 : Appendix Structure

The three “01_” folders listed first in the appendix contain Microsoft Access© databases and Microsoft Word© documents. To view these files, the user will need to have Microsoft Office 2000© (or higher) or the applicable conversion software for Macintosh©. These three folders are listed, with their contents, in Figure 2.
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Figure 2 : Appendix 01 Databases and Transcriptions
The first folder, “01_DATABASE_Melodic_Elements_Paris_12044”, shows the database entitled “Melodic Elements in all Responds.mdb”. As its name suggests, this database contains all the melodic elements in all the responsories in Paris 12044. There are 6,819 records in this database. Each record represents one melodic element, “standard” or otherwise.
 This database contains three categories: “Tables”, “Queries” and “Forms”. These can be selected on the left side of the Access© window.  
In the “Tables” category, the most important table is the first in the list of 9 tables, entitled, “All Modes Table”. There are 14 different fields in this table: CAO #, Feast, Source, Mode, Incipit, Text, Position, Phrase, Mel skeleton, Rep, Accent, syll#, Frere’s symbol and P 12044 symbol. Each melodic element is listed with information in all of the appropriate fields. Most of the field names are self-evident; five require some explanation here. First, “Position” is indicated with “0” for opening element, “01 through 12” for intermediate elements in the order in which they come in the melody, and “F” for final element. Second, “Mel skeleton” shows the outline of the melodic element (in Volpiano notation) without repeated or internal scalar pitches. Third, the “Rep” field indicates whether the particular element begins with the repetenda with an asterisk. The “Accent” field indicates whether the final syllables have an oxytone accent (with “0”), paroxytone accent (with “1”) or proparoxytone accent (with “2”). 
Finally, the “P 12044 symbol” field shows the labels this study gives to each melodic element. The “standard” elements (i.e., those which occur five times or more in the modal repertory) are shown as described in Chapter 3 in this study, with the exception that “d3” in the analysis is shown as “d03” in the table. This is so that the field may be “alphabetized” in such a way that the standard elements can be shown in chronological order. The symbols found in this field for non-standard elements require more lengthy explanation. As this analysis was being carried out, it was necessary to keep track of every single melodic element so it would be identifiable in case another element which resembled it was found later on. Therefore, its temporary label was made out of four items: mode, position (“O” for opening, “M” for middle, or “F” for final), goal-pitch and numeric identifier. For example, the first intermediate element I found which ended on D in a mode 3 respond was given the label “3-M-D.01”. The second such element I found, if it did not resemble “3-M-D.01”, would be given the label “3-M-D.02”. After completing analysis of the respond repertory in Paris 12044, all those elements which occurred five times or more were given the labels as described in Chapter 3 a. All elements which occur fewer than five times are still shown with their old labels so that it is possible to see whether a certain element might occur two or three times throughout the repertory (by sorting the “P 12044 symbol” field alphabetically.)  
The other tables in “Melodic Elements in all Responds.mdb” contain the same information as is found in the “All Modes Table” except that it is limited to one mode only. This information is duplicated in the “CHAPTER_3” folder of the appendix, but was necessary to include here in order to construct the “All Modes Table”. 

Under “Queries” in “Melodic Elements in all Responds.mdb”, there are two important queries: “All_Modes_Table Reverse” and “All_Modes_Table_Rev_Accent”. Viewed as a datasheet, the only new field in these queries is entitled “Stripped”. This field contains a string of letters and dashes representing the melodic element “stripped” of all repeated notes. This field is then shown in reverse alphabetic order (i.e., from right to left). Since the identity of an element is defined more often by its ending than its beginning, this query procedure enables the user to see how the elements might cluster according to similar cadences. The only difference between the “All_Modes_Table Reverse” and “All_Modes_Table_Rev_Accent” queries is that the latter takes syllable accent into account while the former does not. 
Under “Forms” in “Melodic Elements in all Responds.mdb”, the user will find the Form entitled, “Volpiano Elements Form”. This contains most of the information in the “All Modes Table” but it is displayed in a different way. Here, in the “Phrase” field, melodic elements are displayed in the Volpiano font as musical notes on a staff. These are right-justified, allowing the user to compare elements faster. This Form may be searched and filtered in the same way as a Table by highlighting the field or record entry and right-clicking to select the desired procedure (i.e., “Filter”, “Sort A-Z”, etc.). 

The second folder in the appendix, “01_LIST_Responsories_Paris_12044”, contains another database in “Tables” entitled “Responsories_Paris_12044.mdb”. Here, all the responsories in Paris 12044 are listed in 11 fields: Folio # and Position, Feast, Feast code, Office, Mode, Incipit, Full text, Text source, Concords, CAO # and Melodic Incipit. The “Feast code” field corresponds to the CANTUS project’s database of feasts and may be used to sort the responds according to the calendar year. The field entitled “Concords” shows Hesbert’s 12 CAO concordance sources for each chant and was included to give some indication as to the distribution of a given responsory. 
The third folder in the appendix, “01_TRANSCRIPTIONS_Paris_12044”, contain two Word© documents. The transcriptions use the font “Volpiano” and must be downloaded and installed in the “Fonts” folder of the user’s computer in order to view this document satisfactorily. To download the latest version of “Volpiano”, go to www.fawe.de. 

The first of the transcriptions, entitled, “Responsories_Paris_12044_in_MS_order.doc”, contains the transcriptions of every respond in Paris 12044 in manuscript order. This document is over 400 pages long. Each respond is shown with incipit, CAO number, mode and folio placement. Where applicable, Frere’s assignment of responds to certain melodic groups are indicated and his labels are given in parentheses beside the labels assigned to each element by this study. The second Word© document, entitled, “Standard Responsory Verse Tones.doc”, shows the eight responsory verse tones according to mode as found in Paris 12044. 
The fourth appendix folder, “CHAPTER_3”, contains 9 subfolders, as shown in Figure 1. The first 8 subfolders are entitled “CHAPTER_3_b_Mode_1” to “CHAPTER_3_b_Mode_8”. Each of these folders contain 7 files; 3 databases and 4 text documents. Figure 3 shows how these files appear when the user clicks on “CHAPTER_3_b_Mode_1”. 
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Figure 3 : CHAPTER 3 Appendix Databases and Transcriptions

The first database, entitled “Database_1_Melodic_Elements_mode_x” (where “x” equals any mode), shows a Table called “Mode x Instances of standard elements Table” which contains all the information about each melodic element also contained in the “All Modes Table” in “Melodic Elements in all Responds.mdb” (discussed above) but limited to a given mode. 

The second database, “Database_2_Responds_horizontal.mdb” displays a Table labelled according to mode. This table shows each respond listed according to CAO number (or incipit, if it has no CAO designation) horizontally from left to right.
 Standard elements are shown with their labels while non-standard elements are represented by a letter for each goal-pitch. The vertical fields contain only one goal-pitch. This means that each vertical field may be alphabetized or one element may be selected for, by highlighting and right-clicking within the table. 


The third database, “Database_3_Responds_six_phrase_display.mdb”, contains a table entitled “Mode x horizontal six phrase table”. Here, all responds in Paris 12044 in a given mode are horizontally displayed according to CAO number or incipit. The vertical fields are arranged according to the six phrase respond structure outlined in Chapter 3 a. The user will notice that there is more than one vertical field for each one of the six phrases. This is because responds often use more than one element to make up a single ‘phrase’. The last column for every phrase is the most significant in terms of the overall structure; if a respond uses only one element for a particular phrase, that element will be listed in the column the furthest to the right (i.e., the “last” column) for the given phrase position. This table may also be sorted and filtered to produce groups of responds in a certain mode containing particular elements. 

The first two text documents under “CHAPTER_3_b_Mode_x” are entitled “Labels_Paris_12044_vs_Frere” and “Labels_Paris_12044_vs_Holman”. These files list the labels given to standard elements in each mode in this study and give the labels given to these elements in the studies of both Frere and Holman, where applicable. 


The final two text documents under “CHAPTER_3_b_Mode_x” contain transcriptions in Volpiano font. The first of these is named “Transcription_mode_x_Responds.doc” and contains a transcription of all responds in Paris 12044 in manuscript order in a given mode. These transcriptions are identified by incipit, CAO number, mode, folio and Frere’s designations (where applicable) identically to the way “Responsories_Paris_12044_in_MS_order.doc” is organized. The second text document is called “Transcription_mode_x_Standard_Elements.doc”. This document lists each standard element in a given mode in alphabetic, chronological order. Only one example of each standard element is given; to see each instance of each element, the user is referred to the “Volpiano Elements Form” in “Melodic Elements in all Responds.mdb”. 

The last sub-folder in “CHAPTER_3” is entitled “Chapter_3_c”. This folder contains one database: “Standard_Elements_compared_across_modes.mdb”. This database contains only one table, “Standard Elements compared in 8 modes” which arranges modes 1 through 8 along the top of the table, horizontally, and vertically lists standard elements which correspond to one another across modes. Sorting a field brings the standard elements together in one group; looking across the table, one can determine if there are any equivalents or transpositions of a certain element in another mode. (This table only contains standard elements which do have an equivalent or transposition in at least one other mode.) 

The final main folder in the appendix, “CHAPTER_4”, contains two subfolders: “Comparison Manuscripts” and “Databases”. These sub-folders pertain to the comparative study undertaken in Chapter 4 of the study.
Figure 4 shows the contents of the subfolder “Comparison Manuscripts”. Each of the 8 sources chosen for comparison are given a separate folder containing a text document with the transcriptions (in Volpiano font) of every difference in the compared repertory. Only the differing portion of the respond is transcribed; it is recommended that the transcription of the respond repertory in Paris 12044 be opened as well, to expedite comparisons. 
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Figure 4 : CHAPTER 4 Appendix Transcriptions

Finally, the sub-folder “Databases” in “CHAPTER_4” contains two databases which record the instances of difference between the comparison sources and Paris 12044 in the repertory chosen for comparison. These are shown in Figure 5, below. 
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Figure 5 : CHAPTER 4 Appendix Databases
The first database, “All_Differences_in_Responds_compared.mdb”, contains a table called “Comparison Group: 406” which lists each of the 406 responds chosen for comparison according to Feast, Incipit, Biblical Source, CAO number, mode and the folio on which it is found in Paris 12044. The final 8 columns of the table list each of the 8 comparison manuscripts. If the responsory is in the manuscript in question, the folio / page on which it is found is listed. If some sort of difference is found between the version in the manuscript in question and Paris 12044, that difference is noted in the column. Usually, this is done by giving the text of the different passage(s) in quotation marks. If the entire melody is different, or if it is varied throughout, it is described as succinctly as possible. For the purposes of filtering, a system of signs has been developed to distinguish between the 5 kinds of difference outlined in Chapter 4 in the study. By highlighting the following signs and filtering for them, the user can isolate only those responds which differ from Paris 12044 in a particular way in a specific manuscript. 

· & = text difference

· ! = one melodic difference (% = opening, ^ = closing)
· 2+ = more than one melodic difference
· $ = variation throughout

· £ = different melody 

The final field, entitled, “Notes” lists the manuscripts which differ in any way from Paris 12044 for every chant in the 406 compared. This field may also be used to filter and select for the results of certain manuscripts to the exclusion of others, if desired. 


The second database, “Five_types_of_Differences_in_Responds_compared.mdb”, contains five tables and five queries built on those tables. Each table lists only one type of difference, as explained in Chapter 4 of this study. For example, “Comparison Group: one variation” shows only where at least one of the comparison manuscripts differs from Paris 12044 in a single place in the melody, whereas “Comparison Group: different melody” will show only those responds which appear with a completely different melody in at least one of the comparison sources. The five queries based on these tables allows the users to search for particular passages of difference without having to use the filter function in the tables, which automatically limits them to one manuscript’s data.

The information contained in these databases and text documents support the conclusions of this study on a much larger scale than it is possible to include in the text of the study itself. It is hoped that these tables and transcriptions are also useful to the researcher and provide the foundation for further exploration. Although checked, corrected and double-checked, any remaining errors are the author’s responsibility. 
� Since there are 950 responds entered into this database, the average number of melodic elements per respond is about 7.


� Excerpts from this type of table are found in Chapter 3 of the study. 








